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STYLE LOUIS XIII. 



THE style Louis XIII. takes its place 
between the style Henry II. and the 
Louis XIV. The architecture of this 
style shows a preference for the combi- 
nation of bricks and stone in its con- 
structions, and covers them with great 
pointed roofs. The Place Royale in 
Paris presents numerous examples of 
this treatment. The Luxembourg- Pal- 
ace is also in this style, of which it has 
the characteristic columns, bearing on 
their shafts those peculiar, large and 
heavy stone rings which break the uni- 
formity of their outline. 

The designers of ornament, whose in- 
fluence has been so great through the 
entire Renaissance period, continue to lead in the dec- 
orative arts of this style. The taste of the time is 
conspicuously apparent in the works of Abraham 
Bosse, Delia Bella, Mitelli and Legare. In France, 
the painter Simon Vouet is at the head of the move- 
ment of progress. 

At that period the Flemish spirit was in the ascend- 
ent, and extended its influence abroad to a greater de- 
gree than any other. Rubens was the idol of the day, 
and came to France upon the invitation of Marie de 
Medicis. 

The characteristic impression produced by the style 
Louis XIII. is one of heavy, weary sadness. The 
furniture is sombre. Dark tones prevail in it, and the 
marquetries of metal, of wood, of shell, which occur 
at that period, have a cold and severe aspect. 

* The curtains and hangings overload the beds and al- 
most completely conceal their woodwork. The canopy 
is entirely of tapestry and has a stiff band forming a 
sort of frieze completely surrounding the framework, 
which is sometimes crowned with heavy plumes. 




Louis XIII. Chair. 




Louis XIII. Panel. 



The textiles, tapestries and embroideries attain very 
fine, though austere effects, with their great fronds of 
finely- cut foliage, closely strewn together, and looking 
as if they had been attached to the grounds which they 
almost entirely cover. 

The chair backs, padded, covered with various stuffs, 
and trimmed with fringes, are still kept rather low. 
Rounded balusters, with tapering curves and twisted 
columns, are in common use. 

The geometrical outlines of the designs, especially 
in cabinet work, can be resolved into two elements, a 
lower and an upper one, with the larger one below. 

Architectural forms furnish the motives for the de- 
signs of the cabinets, which simulate complicated 
facades with numerous columns and an elegant portico 
in the centre. The many drawers are arranged in 
vertical series in the inter-columniations. 

The ornamentation of this style affects the use of 
cartouches with curved outlines, bulged out, with 
margins or attaches formed like a broad rounded hem. 
A frequent use is also made of great and massive balus- 
ters, twisted columns, heavy garlands of large fruits, 
apples, pears, with few leaves, and of strong mould- 
ings left almost bare of ornamentation. 

It is difficult to give good illustrations of this epoch 
These offered are from French and English sources, 
and are fair examples, although not extreme ones. 



